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" (Q.4.Hbwdo the w ords “Ironmg blonde, faded, middie-aged.” Snap a

picture of Gretl's body ?
Ans. Poland and GCrmany both being Europcan countrics these fall in

the colder belt of the earth. The checks particularly of women receive ruby
shade during childhood to age after puberty, i.c; in youth After forty the
pigment forming capacity of skin starts reducing hence, these are looked as

- :f red and dark are messed. The term faded also supports the implication of
' exhausted body and again the term middle aged makes ex-facie what for two

other preceding terms generate mystery. A blend of iron and copper in an

- ungalvanized state ‘mean, a body which has lost its charms.

Q. 5. What opinion do you form for the writer of this fiction ? ?
Ans. In my opinion, the author will have halted his mind in unbroken

company of ladies sleuth.. I form this opinion because-his pen quotes the
terms “skimpy petticoat”, ““Calves as muscular as a dancer has, flushed face”,

“Wryly sizing”, “Low-cut gown with blotches - covered,ball” etc. The

' description and title of fiction also sound his being intimate to women features,
- fashion, body-language and would have kept occupied his mind on women
- and women related issues. He has treasure of contemplation and. charming

techniques even in trivial matters like roads, any particular tree, setting their
relation with natural scences or philosophy etc. This fiction 1s the glittering
essence of his power of contemplation and an apt expression. E.g. “Ironing-

blonde, faded-middle-aged”:
at conclusion do you make on Dr. Margolin's meecting with

Sencimines ? ' - <

Ans. This part of fiction reveals as under— ~

(i) The rustic and urban manners had an eye to see what is good and
2mother bad but full of innocence. .

(ii) The tone or aloof attitude between two status i.e. economically Strong

2nd haven'ts, g\;

R v) Amedley of Polish culture of Jewish people and th

(@) The bad habits of both cultures.
(iv) The feelings of n contemplative and civilized mdw

mdic pc()plc : A
at of Chnstians of

idual with mass of

In ang around New York.




Q8. What ia Mania ? How many type mar.xiac geperall.} wesee?
Ans. Mania is a kind of frenzy attitude of mind or better if we say, half~'
tunatic situation of human mind. e
These are muainly : (i) Pyromaniac (i) Dispomaniac (iii) Megalommuqc (i)
Monomaniac and (V) Kleptomaniac. . R
The first kind has a strange and morbid passion for fire. He will byp,

. down a house with no slightest ‘sense of malice, but merely because he is
_ fascinated by the flames. ' |

The second kind has a éompulsion to drink which we cannot contro]

His vice is more than a genial habit. It is a psychological disease and he
- must drink and get drunk whether he what to or not. ‘
- The third kind has g conviction that he is Napoleon or Caesar or that he

had enormous wealth or €ven he is God. He is continuosly obsessed to
delusions of grandeur. ' ‘

The fourth kind. has obsession of on
subjects. He hates ‘everything otherwis
delusion in mind. A - .

The fifth kind has a compulsion to §teal. The victim of this mania may be
wealthy and the object stolen may be worthless and moreover this men{aﬂ\‘

unbalanced type of person never has any use for the stolen trinkets, nor any
- plans for Ebeir disposal. . )

e subject or a very limited range cf
e than his own pet ang particular
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. Ans. It becomes apparent from Harry's conversation with Bessie that he
yad come t0 get some money from‘old Hagberd under a cheat. He would
«onsole him in a false manner that his son would be brought if he could pay
4handsome amount in Pounds. He tells that he has some friends to whom he
qys Gambusinos in London and they all are involved in betraying others by

opreading hoax, one or other way. He is »in need of fine quid or pond for

spree. .
Q. 5. Why does Harry's return prove to be a disappointment for Bessie ?

Ans. It is because she could not persuade him in course of a long
wollocution ran for hours between them. He was a vagabond and Bessie found
«m unamenable. He was acquaintained with and accustomed to swindles and

s return from there was impossible. Bessie had since several years in past,

woven a network of living a settled household life with Harry and Captain

- Hagberd had evoked her passions. She had now understood 1n clear terms,
ber destiny as punishment for the acts she would have done in another
- acarnation or during the life, earlier or previous to that she was living. He

eader an innocent heart for a while had therefore, drown in the sea of grief
“2aintense dreary and dreadful. She was disappointed in her heart at Jarge.
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mj . ( LONG ANSWER TYPE QUESTIONS )
! Q. 1. Explain the corporcal and sublime love ?

Ans\ As the poct in his meditative trance, describes, corporeal love is
msed On 4gce, colour, physical aspect of health, statuses (social, political,
m{mnn?iﬂl)‘ flud it .loscs its lustre soon like that of a flower. It is like a good
E,;wc:uhcr fricndship or a pait of strategy to live on liaison. It never stays after
T4enoon and its percussions are painful more than the pleasure felt in meeting
Jorunion. The poet says that the real love has no degrees still invented to
:thibil Its proportionate intensity because it is atom like undivided, absolute,
i

smniscent and all pervaded. \When this is the position, who with his shadow
andefine, comment or appreciate and assess the true love. It is almighty itself.
Sodies are like dpparels to love. It's all illumining and according to the shadow,
4" people Create, the rest intact part not polluted or could not gather capacity
J1epollute; feel and describe accordingly.
1 Ourself-created shadow either dense or light; is actually, our ignorance. It
MS‘ for corporeal pleasure i.e. denser side of shadow h'cnc.c. gears up ignomx?cc
oits varied forms like acgo, nuisance, mens-rea, offensive instincts, :{Il.evo‘can ve
A these cause denser, the denses't. The sublime love, agape or C‘hsmtcrcstcd
*(Nisakama Prema) is omniscent and all pgrvadcd. Itncither bcgms‘r}ob; c'ndff
1:%nbe tasted but cannot be cxpressed which types of taste it has. I bevon

§ e L fows

4 ™, locati e circumstances or shadows. -

| Vopenion and & and sublime love/devotion are couplets hike day
‘ -

A ‘Conclusi real , X N .
i’ d‘f"“’"'co_r?() One is pereeption while the ather is A conceived
4 pight, light and shadow.

% of non-duality.




STANZAS.FOR COMPREHENSION

STANZA NO. 1

Read the stanza carefully and answer the questions that follow— 7
Stand still and I will read to thee '
A Lecture, Love, in loves philosophy,

These three hours that we have spent,

Walking here, Two shadowes went
Along with us, which we our selves produc'd;
But, now the Sunne is just above our head,

. We doe those shadowes tread: »

And to brave clearnesse all things are reduc'd.
stions :
(i) WhoisIhere?

. (11) What is a lecture on love ?
(1ii) What is love ?
(iv) What is love's philosophy ?
(v) What are shadows here ?
Answers:

(1) It is the poet himself or his Self at meditative state of mind.
(i1) A true explanation with exampleof the love.

(i) Love is immortal and absolute. Here are no options, shadows or dualin/
ambivalence. It is noon like. ‘ 8

(iv) Itis corporeal attachment or affection.




" STANZANO.3

Read the stanza carefully and answer the questions that follow—
Except our loves at this noone stay,

We shall new shadowes make the other way.
As the first were made to blinde
Others; these which come behinde

Will work-upon our selves, and blind our eyes.
Questions :
(i) What state of love does imply noon stay ?
(it) What do you understand by the words "new shadows™ here ?
-(i11) Do you think shadows blind a man ?
(iv) When do the shadows work upon us ?
Answers : '
(@M It's an absolute state of love.

(i) New shadows are meant by the stages of change post-prime Le. at
2dult age in terms of corporeal affection generally, creating an illuston of its
being love.

(1) Yes, the shadows of adolescence, teen age and youth mosty or o
least oftenly misdirect the individuals and they are astraved.

(iv) It happens just after the youth is declined. Whatever the acts are
done in the past i.e. from childhood upto vouth stant paring with their resudts

Poportionately. In terms of corporeal age, indivicheals ks theis aye uight
“hen they become old.
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